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of the Arts (2010), which included an exchange semester at the HGB Leipzig in Germany. In 2015 she
finished a two year long cooperation with Andreas Siqueland, a residential art project located on the farm,
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WORKS IN THE EXHIBITION
Sean Caulfield					 Tegan Moore
Souffleur, 2015
Everything but free air itself, 2015
linocut on kozo, 15” x 20”
digital video, 4:00 min
Prairie Siren,2015
linocut on kozo, 16.5” x 11.75”

Relief Perf, 2015
flashspun high density polyethylene, 12” x 14”

Prairie Landscape: Black Wind,
linocut on kozo, 24” x 36,” 2013

Membrane for an Idea of a Gust, 2015
flashspun high density polyethylene, aluminum rod,
grommets, variable dimensions

Burning Cloud, 2013
woodcut on gampi, 84” x 72”
Karilee Fuglem
I find it so natural not to think, that I sometimes start
laughing all by myself, 2015
polyester, steel wire and rods, vellum, size varies
because something lightens in us, 2015
polyester, mylar, tissue paper, steel wire, size varies
			
Elida Brenna Linge
Drag It With You, 2015
Video and object made of wood and paper, 22” x 29”
Patrick Mahon
Baker Lake House #1-24, 2009
silkscreen on plexiglass with hardware, 20” x 28” ea.

Francine Savard
Le Devoir, Montréal, jeudi 16 septembre 1999, 2015
acrylic on canvas, mounted on panel, 36” × 36” × 1½”
Le Devoir, Montréal, samedi 18 septembre 1999, 2015
acrylic on canvas, mounted on panel, 36” × 36” × 1½”
Le Devoir, Montréal, vendredi 5 novembre 1999, 2015
acrylic on canvas, mounted on panel, 36” × 36” × 1½”
Le Devoir, Montréal, vendredi 14 janvier 2000, 2015
acrylic on canvas, mounted on panel, 36” × 36” × 1½”
Weather Data, 2015
ink jet print on Ultratex. 72” × 9”

David Merritt
parade, 2015
video, loop, 15:36 min, 1/3 + 2 AP
untitled (oh), 2013
graphite on paper, 85” x 61”
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